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things which are amenable to no fashions save those of nature; as we remember heaths, rocks, and trees. The scene against which he sets his men and women has not essentially changed since the time when figures capable of the few universal emotions with which he endows them might have lived in it. Space here, then, is undifferentiated and universal, though apparently narrow, an image of the w*orld itself, and moreover unchangeable, for no matter what fashions may alter the surface of human life, in this way, a mind like Hardy's will always be able to see the world. The scene here, in short, is the earth, as in the novel of character it is civilisation* The power which Hardy's landscapes exercise is drawn from nature directly, and his characters are bound by as strong ties to the earth as to each other.
But those natural potencies which have such influence over Hardy's characters will be little felt in Thackeray's scenes, which are cut off from nature, as by a wall, by the observances of society. To the social parlours of Barchester, to the prosperous middle-class villas of the Five Towns, they will reach with difficulty. But, on the other hand, we will be shown by the character novelist that